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7 KYPOPT RPXHTERTYPR H NPOERTHPOBAHKHE

UIABYHE QURAPHRY,

K BOTLAEGHBIM OTAAIK A BOAE

Marepuansl npegoctasneHbl RRC Studio Architects

MWUMAHCKAST APXUTEKTYPHASA ®MPMA RRC STUDIO ARCHITECTS, PABOTAIOLLIAA KAK

HA HALIMOHAJTbHOM, TAK 1 HA MEXXOYHAPOOHOM YPOBHAX, HELABHO 3ABEPLLIIIA
MPOEKTIPOBAHIE 3/IMTHOTO KYPOPTA B MbSHME, FOCYAAPCTBE B HOr0-BOGTO4HOM A3WIA.
SACTPOVKA B CAMOIA HOXKHO YACTIA OCTPOBA MbUH CA BYLET BKITHOYATb TPV1 OCHOBHbIX
BWIA CTPOEHUI, ®YHKLIIOHATIBHOE HASHAYEHWUE KOTOPbIX — MPEAOCTABNATH VCIIYIIA

B OB/IACTW FOCTEMPUUMCTBA 11 340POBbA. 3TO OTESb, PECTOPAH 1 TPEHAXEPHbI 3AJ1
GO CITA-CAJIOHOM, A TAKXKE BU//Tbl HA BOJE.
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KYPOPT

ce IOCTPOVKM, KaK ¥ HPOTMBOIIO-

JIOXHbIe Oepera JaryHbl, CBA3AHEI

MeXy o601t IETKUMM, JiepeBAHHbI-
MU HACTWIAMU, IPOJIOKEHHBIMU IIPAMO
1o Bofie. Tak>ke Ha KypopTe pefycMoTpe-
HBI TaKlue CepBNCHI, KaK LEHTP PbIOaIKu
U JaiiBUHTA, AXT-K/1y0, IpUya: and Mop-
CKMX CyROB U 6asa [/ TUAPOCAMOTIETOB,
C TeM 4TOOBI K/IMEHTbI MOI/IM IPUOBIBATD
Clofla KaK IO BOfe, TaK U IO BO3JYXY.
OT OCHOBHBIX HOPOXKEK OTBETBIIAITCH
6oxoBbIe, 0becrednBasg JOCTYI K KaX/oil
IUTaBy4eil BUJIJIE, HO B TO JKe BpeMs rapaH-
TUPYA yeJUHEHNe, YHMKaIbHble BUMBI 1
OlIyIIleHNe IIOJTHOTO IMOTPY)KEHMA B OKPY-
XKAIOIYIO Cpeply.

KypopT HaxopguTcs B OKPY>KEHUN TPO-
IIMYECKOil PacTUTETbHOCTY ¥ HeM3BeflaH-
HBIX 3€MeJIb, YTO XapaKTePHO /11 MbAHMBI
1 ee ocTpoBOB. IlocTpoliky ¢ OCTOPOXKHO-
CTBIO BCTPOEHBI B IIPUPOJHDI/ KOHTEKCT,
4TOOBI CBECTM K MUHIMYMY BO3JeICTBLE
Ha OKPYXKAIOIIYIo cpefy. Vicronbsyemble B
CTPONTENbCTBE MaTepuasbl (6aMOYK, Hepe-
BO M TEKCTUJIb) IIPOU3BOAATCA MECTHBIMM
MPOU3BOAUTENAMMN, a IIOTOMY JIeTKMe M
XOPOIIO OCBelljaeMble KOHCTPYKIIUMY Opra-
HMYHO BIVICBIBAIOTCA B Ieli3aX, a cO Bpe-
MeHeM 3apacTyT PacTUTETbHOCTBIO, TaK
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RPXHTERTYPR H NPOERTHPOBAHKHE

4TO UX MOXKHO OyfieT jaxke CIIyTaTh C Ipu-
POIHBIMY 3/IeMEHTAMIL

O6pas KypopTa BJJOXHOBJIEH ILIaBY-
yumn  ponapukamu (floating lanterns).
B crpaHax Asuu cyliecTByeT TaKas Tpajn-
LMst — B [JHU [IPA3JHUKOB IIYCKaTh O PeKe
ropsitye GOHAPUKYU U3 KPACHOI UITH JKeTl-
TOI1 IIpoMacieHHol Gymaru. Tak 1 BUJUIbI

TnasHoe 3naxue Pecropan

Pecenwen MnsxHbIi 6ap

Doite TpagnumnoHHas KyxHs
CobbiTnitHoe V/IHTepHaLMOHanbHas KyxHs -
NPOCTPAHCTBO BuHHBIN norpe6

J1o66mn-6ap CmoTpoBas batlHs

AnuTHbIE BYTUKM
[OCTUHNYHbIE HOMEpa

JleTHAs Bepanaa

MpucTanb ans axT

Mupc ans pbibanku

MpomeHan

AxT-KNny6

[laiiBNHr-LeHTp

basa rugpocamoneros
[nasy4ui 6ap

TUXO Ka4aTCsI Ha BOJHAX, OCBeEIasi HOYb
no706HO cusmUM GoHApUKAM.

[1aBHOe 3JaHUE KypopTa — OTellb,
KOTODBII HAXONUTCS B HEIOCPE/CTBEH-
HOIT 6/IM30CTY K 30He IPUOBITHS (IpUYaty
mst cypos u 6ase ruppocamoneros). Ero
OT/IMYNTENIBHON YePTOI SIB/ISETCS OTPOM-
Hasl KpBbIIIa-HaBeC OBa/JbHON (OPMBI,

Llentp 3n0poBba
OTKpbITBIA 6acCeH
3aKpbIThlil 6acceiH

CayHa

DUTHEC-LEHTP 1 CNa-CanoH
Mnowaaka Ans ckeowa
[letckas urposas 30Ha

-
5]
]
MnaByyue BUNNbI
=a TocTuHas
Cnanbhs
BanHas
l Teppaca

Bacceit
JleTHnin ayw

RRC STUDIO ARCHITECTS ocHo-
BaHa B MusiaHe apXUTEKTOPOM
Pomorno Kanabpese (Romolo
Calabrese) B 1999 rogy. Komnauus
pa3pabaThiBaeT NPOEKTEI Pa3Iny-
HOro macuraba Bo Bcex 061acTax
apXUTEKTYPLL. OTO ¥ MacTep-
MJIaHBI, ¥ TYOIMYHEIE IPOCTPAH-
CTBa, ¥ OOlLleCTBEHHEIE 3aHns, 1
JKMbIe oMa u T. f. Ha BricTaBKe
«9KCIIO-2008» B Caparoce RRC
BbIMI'DAJia I'JIaBHBIN IPU3 KOHKYP-
ca «JJoma u odpucs» (‘Viviendas

y Oficinas’). Takxxe B 2008 rony ee
NPOEKT DKOYCTOMUMUBOrO roposa
HoppxaBHeHa Ha 40 ThIC. XXuUTENEn
u 40 TeIC. paboTalOWMX B IPUTO-
poze Konenraresa 6511 oTMe4YeH
Ha MEXAYHAapOAHOM KOHKYypCe

110 FOPOACKOMY IJIaHMPOBAaHMIO.

B 2012 rogy KoMmnaHus noaydusia
TePBYIO IPEMMUIO 33 IPOEKTUPOBA-
HYEe CpefHe KoL B Bepnuuro,
Wranusa. B HacTosee BpeMs

RRC Studio paboTaeT Haz pagom
MacCILITaOHBIX KOMMEPYECKUX U
SKUJINIIHBIX IIPOEKTOB Ha BJ'H/I}KHEM
BocToke u B IOro-Bocrounoin
A3zun.

HaKpbIBAalOIIasA pas3audHble QYHKIUO-
HaJIbHbIE 30HBI OTe/A, KpOMe BojoeMa C
BOJOHBIMU PAacTeHMAMU B LieHTpe. Yepes
KpbIIIy IIPOHMKAET PACCEAHHBIA CBET,
OocBeljass OTKPbITOE INPOCTPAHCTBO IOf
Hell, a JOIIO/IHSIEeT TUTAHTCKUIL BECTUOIOIb
BOJHBII CaJi C MECTHOM PaCTUTENbHOCTDIO,

cosfaBasg aTMOCepy YMUPOTBOPEHNA.

mn 4

1-KOMHaTHbI HOMEp

MeANyHKT / anTeka

BOJHbIN Caj

3MUTHBIE BYTUKN

CO6bLITUAHOE NPOCTPAHCTBO
/ Kathe

3NUTHBIE BYTUKN

30Ha 0TAbIXa

30Ha OTAbIXa Y BOABI

CKBOLL KOPTbI

CMOPTUBHbIN
GyTnk

[leTCcKas urposas 30Ha

OTKPbITHINA GacceiH
1 30Ha ANA NPUHATHA
CONHEYHbIX BaHH

TPEHaXePbI TyaneTbl
W 3an ang ioru 1 fyLieBble KabUHKK

ANUTHBIA BYTUK | “ |

CMOTpOBas GaLLHA

30Ha 0TAbIXa

NeTHAS BepaHaa

NASHKHbIA 6ap — -

™mnb
2-KOMHaTHbI HOMep

TyaneTHble KOMHaTbl /
noAco6HOE NoMeLLeHne

KOKTEiiNb-6ap

Nn066u-6ap

thoite

pecentueH

aAMUHNCTPATUBHbIE OUCHI

OTENb n

MHAMBUAYaNbHbIE
LKagp4mnKn

cayHa, [pKakyau
1 MaccaxHble KabuHeTb!

3aKPbITbII HacCeilH

NNsHKHbI 6ap

®UTHEC-LIEHTP 11 CNA

KyXHst

pecTopaH
TPaAULNOHHO
KYXHU

30Ha 0TAbIXa

. BUHHbIA NOrped

PECTOPAH B

1 - lnasy4ue BUAMbI

2 — MacTtep-nnaH KypopTa

3 — Bua Ha KypOopT C BbICOTbI NTMYbErO NoNeTa
4—6 — OYHKLNOHANbHOE 30HPOBAHMNE
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KYPOPT
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APXHTEKTYPAR W NPOEKTHPOBAHHE ARCHITECTURE AND DESIGN
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OcHoBHBIEe (GYHKIMOHANbHBIE 30HBI
oTels - pecemileH, 1066u-6ap, coObl-
TUIIHOE IIPOCTPAHCTBO U HECKOIBKO
9MUTHBIX OyTUKOB, afMUHUCTPATUBHBIE
U BCIIOMOTATe/IbHble TOMELIEeH S U HAKO-
Hel| paslMIHble 30HBI /I OTAbIXA, 3aHU-
Mamljue OTKPBITOE NMPOCTPAHCTBO IIOX
KpBbIIIE.

B k101t 4acTyt OTensl PacIoIOKeHbI
TOCTUHUYHbIe HOMepa (OZHOMECTHBIE U
IByxMecTHbIe). [lepeTHNM OCTeKTeHHbIM
dacagoM Bce OHM BBIXOAAT Ha BOMHBII
caf, 3aJIMTHIII COMHEYHBIM CBETOM, TOTAA
KaK 3aJHMIT 0OpallleH B CTOPOHY OCTPO-
Ba, YTO IIO3BOJIsAET IOCTOSIbLIAM OTess
HAC/MaXXaTbCs BMUAOM IBIIIHON PacTU-
TenpHOCTU. IIpu 3TOM B OOBUIMHCTBE
HOMEPOB IPefyCMOTPEHBl Teppachl,
HAaXOfACh Ha KOTOPBIX, MOXXHO IIOYYB-
CTBOBATb Ce6s MOYTU KaK B IKYHIJIAX.

PecTopaH, KaK 11 OJfHa 13 CIIOPTUBHBIX
IJIOLIAZIOK, TOKe HAKPBIT JIETKUM HaBe-
COM, HPOINYCKAIOUIUM CBeT, IOJ KOTO-
PBIM pasMelleHbl pasnuyHble QYHKINO-
HasbHble 30HBI. Tak, B 0OefleHHOIl 30He
PacIONOXKEeHBl PeCTOpaH TPajUIOHHO
KYXHM, IJISDKHBIN 6ap, BUHHBIN TOrpe6
U CMOTpoBas OalIHsA, MOZHMMAIOIAACA
HaJ| ypoBHeM Mops Ha 25 M. C 3T0J1 BbICO-

1 - 6acceitH

2 — BaHHas / BeNHeC-30Ha
3 —Tyanet

4 —Bxop

5 — cnanbHg / roctTuHas

6 — 30Ha 0TAbIXa

7-can
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8 — cnanbHAa / BeNHeC-30Ha
9 — necTHuua / rapaepo6
10 - rocTuHas

11 — Me30HUH

12 — neTHAs BepaHaa

13 — cnanbHs

BUITA TN 3

BTOPOW aTaX 25 KB. M
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AaHHBbI€ O MPOEeKTe

«[IJIABYYUE ®POHAPUKU>» —
SJINTHBIN KYPOPT B MbSTHME
(FLOATING LANTERNS - LUXURY
RESORT IN MYANMAR)
PacnonoskeHue:

octpoB I[Ienu Ca, Mpsaama
ApxurexTop: RRC Studio Architects
Tun npoeKTa: roOCTUHNYHLIA
6usHec, naHAuaTHEIN gU3aiH
IInomams 3aCTPOIKIM:

16 TBIC. KB. M

ThI OTKPBIBAIOTCA aHTACTMYECKIE BUJIbI
Ha KYpPOPT M OKPY’>KAI0IIyI0 IPUPOLY.
IleHTp 340pOBbs, HAXOAAIMUIICA B
OT[aJIeHNM OT IJIABHOTO 3/1aHMA, IIpefijia-
raeT 03J0pOBUTEIbHbIE YCIYIM B JOION-
HeHUe K TOCTMHUYHBIM. 3[eCh HaXOIATCS
rocrrHasi, GpuUTHeC-UEHTp, CIa-CajoH I
cayHa, pasjieBaJKM M JyLIeBble, NETCKMIl

7 - ®olie oTens

8 — OTKpbITbIiA 6acceitt

9 — MNoaTaxkHble NNaHbl NAABY4YNX BUS

10 — Bua Ha Mope 13 rOCTUHON NNaByyen BUNbI
11 — Bunnbl co BCeX CTOPOH OKPYXXeHbI BOLOI

YIO/OK, IUIOIAfKa M1 CKBOMIIA, IJIAXK-
HBIl Gap u GobuIon GacceitH, 4acTud-
HO 3aKpBITBIN, a YaCTUYHO OTKPBITBINA —
C 30HOM ISl IPUHATHUA COTHEYHBIX BaHH.

[TnaBydyme BUIIBI TIpeACTaB/IEHbI
YeThIpbMA THUIIAMU. Buanabl mnepBoro
¥ BTOPOTO TUIIOB IIOIIA[bl0 160 KB. M
MMEIOT IIaBHBIA BXOJ, CO CTOPOHBI CYyLIN
MM MOps, CIIaJIbHIO, TOCTUHYIO M BaH-
HYI0 KOMHATy C BEJIHEC-30HOIi, a TaKXe
MeCTa [i/id OTAbIXa Ha CBEXEM BO3JyXe.
Ha Bunmax nmepBoro TuIa — 3To OTKpPbITHI
GacceltH, Ha BU/IAX BTOPOTO THUIIA — 3eJIe-
HBII caji. Bumabl TpeTbero Tuma mjouia-

ObI0 255 KB. M paco/araloT OTHeIbHON

TOCTUHOI C CafioM 1 GOTBIINM OacCeiHOM,
a TaK>XXe ME30HMHOM [ peflaKcalluy 1
yemuHEeHU .

Buner quBepToro TUIma - caMbIe
6ompuie (300 KB. M), ¢ IPOCTOPHBIMI
BHyTpeHHI/IMI/I IIOMEWICHNUAMU N DOIIOTHI-
Te/IbHOI KOMHATOIL ¢ 6a/IKOHOM Ha BTOPOM
aTake. VI310MUHKOV 30HBI OT/[bIXa Ha 3TUX
BIUJLIAX AB/ISIETCS 0GAcCeilH C OCTEeK/IeH-
HBIMU CTEHaMM, a U3 CTOJOBOV MOYXHO
MI060BATHCSL 3aKATOM, HAXOHACH MPAMO
IIOCPefY MOps, YTO HECOMHEHHO MOJApUT
rOCTSM HeusI/ajMble BrieyaTneHns. M
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ENGLISH VERSION

with appropriate and imaginative
development, contributing to
this extraordinary sense of place!
Construction on Power Long will
start in 2018 and is expected to
wrap up for 2020.

THE POWER LONG (THE POWER
DRAGON) - THE SMART
SHANGHAI TOWER

Location: Pudong District,
Shanghai (East of the Huangpu
River, across from the historic city
center of Shanghai in Puxi).
TEAM RA+D:

Design & Concept:

Prof. Arch. Richard Moreta
Team Work:

Promoter: Dir. Pat Lin,

Design / Project Architect:
Arch. Juvenal Echenique
Design / Project Architect:
Dis. Michael Silvers

Design / Production Team:
Dis. Javier Miramontes

Design / Production Team:
Dis. Morgan Prost

Dir. Project Engineer:

Eng. Hugo Balbuena

Budget: US $600 Millions
Year project: 2018-2020

ARCHITECTURE & DESIGN
RESORT

Floating
Lanterns, or
Magical Vacation

on the Water
(p. 82)

MATERIALS PROVIDED BY
RRC STUDIO ARCHITECTS

RRC Studio Architects,

a Milan based architec-
tural firm working in
national and internation-
al projects, has recently
finished a luxury resort
in Myanmar Asia. The
project, located in the
Southernmost part of the
Pyin Sa Island, consists
of 3 main structures that
hold the main hospital-
ity activities: the hotel,
the restaurant, and the
gym & spa.

These are connected by light
weight, wooden corridors that run
over the water, extending from one
point of the beach to the other.
There are other functions also devel-
oped, such as fishing and diving
center, a boat clubhouse, and a sea-
plane and ship base to manage the
arrivals from air and from water.
The smaller corridors branche, from
the main ones to access each of
the floating villas, providing privacy,
unique views, and a sense of total
embedding in the environment.
The resort is surrounded by a
tropical jungle of vegetation and

unexplored lands characteristic
of Myanmar and its islands. The
structures are placed in the context
with care to reduce to a minimum
the impact on the natural environ-
ment. The materials used (bamboo,
wood and textiles) come from local
manufacturing and the light and
permeable structures blend in the
landscape, free to be covered by
vegetation and confused with the
natural elements.

Inspired by the floating lanterns
of the Asian tradition, the villas are
quietly floating over the sea, light-
ing up at night, like shining lanterns
in the tropical landscape.

The main building, the hotel,
can be accessed directly from the
arrivals area (seaplane and ships
base). Its structure consists of a
great oval-shaped roof surround-
ing a central water garden. The roof
provides filtered light to the open
space below it, and the central gar-
den completes the giant lobby with
a touch of local vegetation and the
peaceful presence of water.

The main functions in this build-
ing are the reception, the lobby bar,
the event room and several high-
end boutiques, the administrative
and service areas, and finally the
different lounge areas, distributed
along the open covered space.

Behind the water garden can be
found a group of guest rooms, type
5 and 6 (single and double room
respectively). All of these rooms
face in the front facade the sunny
water garden and enjoy in the back
facade the rich vegetation of the
island, most of them through quiet
terraces placed almost in the mid-
dle of the jungle.

The restaurant structure, as the
one of the sports’ area, consists
also of a permeable roof to host
the different functions under it.
The dining area holds a traditional
cuisine restaurant, a beach bar, a
wine cellar and a view point tower
25 meters over the sea level. to get
a fantastic view of the resort, its
architecture and the nature sur-
rounding it.

The sports’ area, in the far end
of the wooden corridor coming
from the main building, hosts rec-
reational functions complementary
to the hospitality activity, such as a
gym, a spa and sauna room, locker
rooms and showers, a kids area, a
squash court, a beach bar, and a
great swimming pool - indoors and
outdoors, surrounded by lounge
and sunbathing areas.

The floating villas are divided
in four typologies. The first and
second type, with 160 m? holds a
main entrance from land or from
sea, a bedroom/living space and a
bathroom/wellness area. Both villas
have outdoor lounge spaces in the
shape of a green garden in Type 2
or a swimming pool in Type 1.

The typology number 3, with
250m? hosts a separated living
space, both a garden and a swim-

ming pool with bigger dimensions,
and a mezzanine in the first floor,
for extra relaxation and privacy.
The typology number 4 is the big-
gest of the villas. Inside, the spaces
reach great dimensions, and a sec-
ond room is added in the first floor,
along with an internal balcony. The
swimming pool glazed walls add an
exciting feature to the lounge area.
Finally the sunset dining area right
in the middle of the sea completes
the floating experience.

FLOATING LANTERNS - LUXURY
RESORT IN MYANMAR

Location: Pyin Sa Island, Myanmar
Architect: RRC Studio Architects
Date: May 2017

Client: Private

Type: Hospitality, Landscape
Built-Up Area:

16.000 sqm (172.000 sqft)

COMPANY PROFILE

RRC Studio Architects in Milan (IT)
was founded by Romolo Calabrese
in 1999. He graduated at Politecnico
of Milan in 1998, and from 1997 to
1999 he was assistant professor of
Architectural Design at Politecnico
of Milan. During his studies, he
made his apprenticeship at Aldo
Rossi Studio, in Milan (IT), Munchen
(D). He participated in several archi-
tectural competitions for the design
and the construction of public and
private buildings, residential, com-
mercial and sport centers.

His projects have been published
on architectural magazines and
major newspapers. In 2008 he cre-
ated a platform that promotes a
cultural debate within the office.
From that experience, in 2011, he
launched “STUDIO Architecture
and Urbanism magazine” expand-
ing the borders of the debate on
the theme of architecture and con-
temporary city.

RRC Studio Architects is active

in many fields of architecture

in its various scales, working in
national and international projects.
Intervention areas concern master-
plans, public spaces, public build-
ings, housing, etc.

In 2007 RRC won the 1st PRIZE

of the competition ‘Viviendas y
Oficinas’ in Zaragoza (E) within the
Expo ‘08. In 2008 RRC Studio got
mentioned in the international
competition for the urban plan-
ning of a sustainable city that could
host up to 40,000 residents and
40,000 workers in Nordhavnen,
Copenhagen (DK). In 2012 the
office won the 1st PRIZE for the
design of an secondary school at
Berlingo (IT).

Currently RRC Studio is working
on different real estate develop-
ments in the Middle East and in
Southeast Asia. In particular the
office is planning large-scale mul-
tipurpose interventions with ser-
vices, commercial and residential
functions.
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The fame of this man,
unfortunately, was and
is far from being pro-
portional to the qual-
ity of his works: Barth'’s
architecture surely has
a key importance in

his native region and
in the Tyrolean part of
Austria but has been
relatively little studied
outside of these territo-
ries. Meanwhile, it was
repeatedly compared
with the Finnish archi-
tect Alvar Aalto, one of
the outstanding repre-
sentatives of “organic
architecture”.

NEW WAYS TO LOOK AT LIFE
Othmar Barth was born on May 22,
1927 in Brixen in the region of South
Tyrol, which today is an autono-
mous province in Italy. He was edu-
cated in Austria at the Technical
University of Graz. While studying
at the university, he, together with
other students, made more than 50
“architectural” trips. For example,
young people spent a whole week
on the island of Murano, watching
how everything was organized in
this place.

According to Barth’s memoirs,
the simple, seemingly thing that
they took out of life on the island,
was that “the bridges were exactly
where they were needed, where
they were needed by workers
returning home on a daily basis. In
Venice, the same principle to realize
was much more difficult because of
the beauty around, which distract-
ed from everything in the world.”

It should be added that Othmar
Barth, contrary to the popular opin-
ion that talented people from the
art world usually have an extremely
turbulent and indiscriminate per-
sonal life, was an exemplary family
man and from the student days until
the end of his days happily lived
with his wife (and then moreover
with their son and three daughters).
Surprisingly, he even talks about
her in some interviews, calling her
“his connection with the outside
world, a person who showed him
new ways to look at life, with whom
he spent more than 50 happy years
together.”

In 1955, Otmar Barth opened
his own office in his native city of
Brixen and throughout his “profes-
sional life” realized several sacred

buildings, kindergardens, dwelling
houses, dormitories, schools, a res-
taurant, private houses, industrial
buildings and one hotel. The first
serious work of Barth after complet-
ing his studies in Graz was an order
from the Bishop Gargitter to build
the Academy of Cusanus in Brixen /
Bressanone.

ON THE SHORES OF LAKE
CALDARO

The work of the Academy of
Cusanus was so impressive that
Martha Ambach, who at the end
of the forties studied with Barth in
one scientific lyceum and knew him
well enough, recommended him to
her sisters: Anna and Gretl as an
architect. In 1972, for Gretl Ambach,
he designed a restaurant Gretl am
See, and a year later completed the
construction of the Ambach hotel
for Anna. Both buildings are located
on different shores of the famous
in South Tyrol Lago di Caldaro or
Kalterersee, which is the warmest
place in the region.

It is the last one mentioned that
is considered to be the best project
of authorship of the South Tyrolean
master in the professional envi-
ronment. It's called the Seehotel
Ambach and it really seems to be
the quintessence of all that the mas-
ter considered particularly impor-
tant in architecture. This snow-
white building is harmonious with
the surroundings, plastic, created
for people and taking into account
the comfortable human-scale, it has
a lot of natural light, mainly materi-
als typical for the region are used
where.

In addition, the hotel has an
excellent location by the water
being at the same time surrounded
by wine fields in the heart of famous
“South Tyrolean Wine Road”.
Walking or driving to it by the one
and only accessible road, one most
likely would need to follow direc-
tion signs not to get lost among
hills with grapes, behind which a
snow-white three-story high build-
ing becomes visible only at the very
last moment.

It is interesting that the owner of
the hotel, Anna Ambach, despite
general architectural tendencies
in South Tyrolean architecture of
1972-1973, explainable gravitating
towards regionalism, insisted that
her hotel should avoid the so-called
“Tyrolean style” and all the cliches
that are directly connected with it.

All rooms in the hotel and a din-
ing room are practically oriented to
the south side, and a kitchen and
a small shop face east and north.
There is no reception area by itself,
but at the entrance there is a small
black-orange cube behind which
rooms keys are normally issued. The
woman-receptionist stays usually in
the corner room for the staff and
comes out only at the request of the
guests. Thus, in Ambach, from the

moment of its opening, it creates
a feeling of an open house for the
guests. Guests of the hotel in the
vast majority of cases up to this day
continue to be families who come
here annually in several genera-
tions. For example, famous archi-
tect Matteo Thun often passed here
summer vacations with his mother
Helena Thun, who every time con-
tinued to wonder how Barth could
leave in front of the hotel a rela-
tively large green field on which,
according to her, “one could easily
build a one more hotel “.

Indeed, if Anna Ambach would
not be the owner of Ambach, but
it would be instead an average
modern developer, the green field
would surely have been built up
with “additional square meters”,
which certainly would bring sig-
nificant economic benefits, but for-
tunately the hostess and the South
Tyrolean architect understood each
other perfectly and shared the
importance of interaction of the
project with a natural environment
that, among other things, meant to
save as much as possible this envi-
ronment untouched and unmodi-
fied.

Interestingly, absolutely all the
rooms of the hotel have been spe-
cially designed by Othmar Barth
facing water and from each sleep-
ing-room of Ambach one can still
enjoy an incredibly beautiful view
which is often compared with
famous “theatrical panoramas” of
South Tyrol (usually places specially
marked on maps of the mountain
region, in the most picturesque
areas of which rows of chairs are
located for comfortable contempla-
tion of the landscape).

On the ground floor of the hotel,
in addition to a number of rooms,
there is, as mentioned above, a
reception area, as well as a din-
ing room with a caisson-ceiling, a
kitchen, a small shop, a living room
and a library. It is necessary to say
few words more about the library
separately. The fact is thatitis in this
space that Othmar Barth’s enthu-
siasm for Alvar Aalto’s architecture
is most noticeable. The windows
here are located exactly at an eye
level and a person standing in front
of them or sitting at some distance
from them can watch the growth of
lavender bushes.

The Finnish architect often used
this technique in his practice and
emphasized the importance of
observing melting snow or grow-
ing plants from windows of houses
and public buildings. Today in the
library are stored also some kind
of artifacts: turntable for records,
typewriter Olivetti both adjacent to
the latest models of the computer
MAC.

The dining area also deserves a
separate mention as it is designed
in such a way that it can be fully
opened in the warm weather and

combined with a terrace, naturally
overlooking the lake. It is known
that some of the elements for the
hotel were made in an individual
way, because at that time not all
finished materials corresponded to
all the ideas of the South Tyrolean
master.

Staircase and corridor space is
the key one in the building of the
Ambach hotel. Architect Barth cre-
ated it by the model of the atrium
with a longitudinal window, which
periodically in professional litera-
ture is artistically compared with
a scar. Everything here is full of
natural light, which softly lays on
oval columns.

Thanks to the regular interval
system developed by the South
Tyrolean architect, the Ambach
Hotel has a variety of different spa-
tial situations that interact directly
with the landscape. So, for exam-
ple, from each floor of the building
there is a mandatory exit to spa-
cious terraces, united among them-
selves by an elegant staircase.

It is interesting that Othmar Barth
did not only deal exclusively with
an architectural part of the project,
but also worked together with the
owner of the hotel on it’s interior:
from rooms to all public zones. In
a certain sense, Ambach can even
be called a 20th-century design
museum, since many of the things
that are not anymore in production
are still part of the hotel’s interior
as well as part of collections of the
leading international galleries: the
first monoblock chair in the his-
tory of design, the Pirellone floor
lamp, the chairs “Selene” by Vico
Magistretti in 1969. The bright red
chair “Egg” from the Danish design-
er Arne Jacobsen adjoins in the fam-
ily South Tyrolean hotel with an
amazing lamp named “Leaf” from
the son of Carlo Scarpa - Tobia
Scarpa.

In 2014, Ambach was named
the best historical building in the
field of hospitality in the province
of Bolzano and meanwhile at that
time it was only forty years: the
hotel was the youngest “laureate”
of this prestigious award. The sto-
ries of its “competitors” began in
1290 and 1515. Despite its “youth”
the hotel proudly bears the sta-
tus of not only “historical”, but also
“epochal” building - in fact it is one
of the most preserved monuments
of architecture of the era of mod-
ernism in South Tyrol.

IMAGINATION

Despite the very ambivalent rela-
tions that historically developed
between the region of South Tyrol
in which Othmar Barth was born
and where he lived all his life, and
the rest of Italy, the architect himself
always spoke very positively about
this country. Undoubtedly the most
well-known part of Italy for him was
the neighboring region of Trentino

in which, according to the master,
he had many friends from the pro-
fessional field. Mediterranean archi-
tecture was interesting to Barth and
he has visited Rome many times,
studied the works of Nervi, Carlo
Scarpa, Albini, went to the first
Triennales in Milan. Barth admitted
that Italian architecture had left a
significant impact on the process of
his professional formation.

The most significant architectural
building for himself, Otmar Barth
defined the Hagia Sophia Cathedral
in Istanbul, but more than once
in few interviews he spoke
about the project of the Phillips
Academy library in Exeter, which
was designed by the outstanding
American architect Luis Kahn.

South Tyrolean architect felt
himself close to the philosophical
meaning that Kahn was putting into
his work and which he could realize
in space: “A man with a book goes
to the light. This starts the library
... The building is born from the
appearance of a person who would
like to read a book.” Barth liked proj-
ects that, albeit without a sound,
but could tell stories, for example,
the Roman Pantheon through the
oculus of which one can see what
the imagination tells, but not what
he or she actually sees in reality.

Asked by journalists about his
favorite project from his own prac-
tice, the South Tyrolean architect
invariably replied: “Next!”, But then
he usually added that the ski school
in Stams, in the Austrian Tyrol, is of
great importance to him person-
ally. The fact is that in the work on
this building the dream of abso-
lutely any architect was realized
to some extent: the authorities of
the city gave Barth “carte blanche”
and allowed him to independently
choose the site of design, the over-
all concept of the project, did not
create special restrictions in financ-
ing.

“HE WAS THE BEST OF US”

One should also mention the sig-
nificant contribution of Barth in
the development of architectural
education: he was one of the found-
ers of the faculty of design and
interior design at the University of
Innsbruck, however, successfully
combining this activity with his
own architectural practice in his
native Brixen (which today officially
has the double name Bressanone
/ Brixen).

According to the recollections
of students and colleagues, the
South Tyrolean architect was able
to explain key things in design in
the easiest way possible. For exam-
ple, it's truly amazing to read the
description that he gives to the
process of working with light in
buildings. Even when studying fun-
damental works on the history of
architecture, it is difficult to find a
more accurate description of light
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